
Genre – Text –
Interpretation
Multidisciplinary Perspectives on Folklore and Beyond

Studia Fennica
Folkloristica

Edited by Kaarina Koski and Frog with Ulla Savolainen



Studia Fennica
Folkloristica 22



The Finnish Literature Society (SKS) was founded in 1831 and has,
from the very beginning, engaged in publishing operations. It nowadays publishes
literature in the fields of ethnology and folkloristics, linguistics, literary research
and cultural history.

The first volume of the Studia Fennica series appeared in 1933. Since 1992,
the series has been divided into three thematic subseries: Ethnologica,
Folkloristica and Linguistica. Two additional subseries were formed
in 2002, Historica and Litteraria. The subseries Anthropologica was formed
in 2007.

In addition to its publishing activities, the Finnish Literature Society maintains
research activities and infrastructures, an archive containing folklore and literary
collections, a research library and promotes Finnish literature abroad.

Studia Fennica Editorial Board
Editors-in-chief
Pasi Ihalainen, Professor, University of Jyväskylä, Finland
Timo Kaartinen, Professor, University of Helsinki, Finland
Taru Nordlund, Professor, University of Helsinki, Finland
Riikka Rossi, Title of Docent, University Researcher, University of Helsinki, Finland
Katriina Siivonen, Title of Docent, University Teacher, University of Turku, Finland
Lotte Tarkka, Professor, University of Helsinki, Finland

Deputy editors-in-chief
Eeva Berglund, Title of Docent, University of Helsinki, Finland
Anne Heimo, Title of Docent, University of Turku, Finland
Saija Isomaa, Professor, University of Tampere, Finland
Sari Katajala-Peltomaa, Title of Docent, Researcher, University of Tampere, Finland
Eerika Koskinen-Koivisto, Postdoctoral Researcher, Dr. Phil., University of Helsinki, Finland
Laura Visapää, Title of Docent, University Lecturer, University of Helsinki, Finland

Tuomas M. S. Lehtonen, Secretary General, Dr. Phil., Finnish Literature Society, Finland
Tero Norkola, Publishing Director, Finnish Literature Society
Kati Hitruhin, Secretary of the Board, Finnish Literature Society, Finland

Editorial Office
SKS
P.O. Box 259
FI-00171 Helsinki
www.finlit.fi



Genre – Text – Interpretation
Multidisciplinary Perspectives on Folklore
and Beyond

Edited by Kaarina Koski and Frog with Ulla Savolainen

Finnish Literature Society ! SKS ! Helsinki



studia fennica folkloristica 22

The publication has undergone a peer review.

The open access publication of this volume has received partial funding via
Helsinki University Library.

© 2016 Kaarina Koski, Frog, Ulla Savolainen and SKS
License CC-BY-NC-ND 4.0 International

A digital edition of a printed book first published in 2016 by the Finnish Literature Society.
Cover Design: Timo Numminen
EPUB: Tero Salmén

isbn 978-952-222-738-6 (Print)
isbn 978-952-222-844-4 (pdf)
isbn 978-952-222-843-7 (epub)

issn 0085-6835 (Studia Fennica)
issn 1235-1946 (Studia Fennica Folkloristica)

DOI: https://dx.doi.org/10.21435/sff.22

This work is licensed under a Creative Commons CC-BY-NC-ND 4.0 International License.
To view a copy of the license, please visit http://creativecommons.org/licenses/by-nc-nd/4.0/

A free open access version of this book is available at https://dx.doi.org/10.21435/sff.22
or by scanning this QR code with your mobile device.



5

Contents

Preface 11
Acknowledgements 14

Introduction

Frog, Kaarina Koski and Ulla Savolainen
At the Intersection of Text and Interpretation 17
An Introduction to Genre
Roots of Western Genre Theory 18
Genre and Text 20
From Text to Interpretation 23
Genre Theory Today and Tomorrow 27
A Multivocal Discussion 30

I Theoretical Approaches to Genre 31
II Relations between and within Genres 32
III Between Folklore and Literature 33
IV Emic and Etic Definitions 35
V The Politics of Meaning-Making 36
Multifaceted Perspectives 38

I Theoretical Approaches to Genre

Frog
1. “Genres, Genres Everywhere, but Who Knows What to Think?” 47

Toward a Semiotic Model
The Term “Genre” 49
Toward a Definition 51
Genre as Social Semiotic 56
A Usage-Based Approach 57
Aspect 1: Form 60
Aspect 2: Content/Enactment 62
The Form–Content/Enactment Relation 64



6

Aspect 3: Practice 65
The Form–Content/Enactment–Practice Constellation 66
Aspect 4: Functions 68
The Four-Aspect Model of Emergent Genre 70
A Usage-Based Approach to Variation 72
Problems of Horizons and Historical Genres 74
Cultural and Cross-Cultural Genre Typologies 76
Genres, Social Resources and Application 79

Tomi Kokkonen and Inkeri Koskinen
2. Genres as Real Kinds and Projections 89

Homeostatic Property Clusters in Folklore and Art
What is the Purpose of Genre Classification? 91
Genres as Homeostatic Property Clusters 95
Laments as a Local Kind – or a Universal One? 98
People, Their Genres, and the Historicity of Genres 102
Genres, Classes, and Theories: Some Consequences 105

II Relations between and within Genres

Kaarina Koski
3. The Legend Genre and Narrative Registers 113

Classificatory Ideal and Its Critique in Legend Studies 115
Terminological Problems – What Do We Mean by Fabulate? 118
Contemporary Legends and the Widening Perspective 120
Genre as Practice 124
Narrative Genres in Linguistics 126
Genre and Register 127
Narrative Registers as Instantiations of Legend 129
Conclusion 131

Rebecca M. C. Fisher
4. Genre, Prayers and the Anglo-Saxon Charms 137

“Charms” and “Prayers” 139
Case Study: Cambridge, Corpus Christi College 41 145
Conclusions 149

Antti Lindfors
5. Notes on Reflexivity and Genre in Stand-Up Comedy Routines 152

Stand-Up Routines as Generic Texts 153
Politics of Presentation 155
Genres as Tools of Stand-Up Routines 156
Managing the Performance: Framing and Footing 157
Lindström’s Elephant Routine 159
And Then What? 167



7

Lotte Tarkka
6. The Poetics of Quotation 175

Proverbial Speech, Entextualization and the Emergence of Oral Poems
From Proverb to Proverbial Speech 177
Proverbial Couplets as Formulae 181
Representing Proverb Performances 184
From Proverb to Aphoristic Poem 187
Composition in Proverb Performance 190
The Poetics of Quotation 194

III Between Folklore and Literature

Ulla Savolainen
7. The Genre of Reminiscence Writing 203

Applying the Bakhtin Circle’s Genre Theories
The Bakhtinian Idea of Genre as a Dialogic Framework 205
The External Orientation of Reminiscence Writings 208
The Internal Orientation of the Genre 211
Eeva Kilpi’s Works 213
Levels of Intertextuality 216
Conclusions 222

Camilla Asplund Ingemark
8. The Chronotope of the Legend in Astrid Lindgren’s Sunnanäng 232

Toward an Intergeneric Level of Bakhtinian Chronotopes
Chronotope, Genre and Intertext 233
The Generic Chronotope of Short Stories and Belief Legends 235
The Red Bird 236
My Nightingale Is Singing 242
Towards a Third Level of Chronotopes? 248

Helen F. Leslie-Jacobsen
9. Genre and the Prosimetra of the Old Icelandic fornaldarsögur 251

Saga Genre in Manuscript Compilations 252
The Role of Verse in the Prose Sagas 253
Poetry and the Development of the fornaldarsaga Corpus 254
Divisions of the fornaldarsaga Subgenre 258
Genealogies and Regnal Lists 259
Fornaldarsögur Related to konungasögur 259
Germanic Heroic Legend 260
The Hrafnista Family Sagas 261
Romances 262
Fornaldarsögur without Verse 265
Conclusions 267



8

Aleksandar Pavlovi!
10. From Traditional to Transitional Texts 276

South Slavic Oral Tradition and Its Textualization
Direct Copying and the Notion of Fixed Textuality as Literary Features 277
Basic Characteristics of Transitional Texts 278
Transitional Texts in South Slavic Tradition Composed by Literate Authors 280
Transitional South Slavic Texts Documented from Oral Singers 283
Comparative Analysis of the Songs about the Battle against Mahmut Pasha 285
Towards a Consistent Theoretical Model of Transitional Texts 291

IV Emic and Etic Definitions

Pekka Hakamies
11. Proverbs – A Universal Genre? 299

Features Typical of the Proverb Genre 302
The Chinese 305
The Oral Culture of the Arabs 306
The Maoris 307
The Chamula Indians 309
Africa: Akan Rhetoric 311
Hawaii 312
The Universal Analytical Type 313

Liisa Granbom-Herranen
12. The Proverb Genre 317

A Relic or Very Much Alive?
Various Conceptions of the Proverb 318
Some Features Connected with the Concept of the Proverb in Finnish 321
Finnish Proverbs in Oral Tradition and Literary Use 323
Finnish Proverbs in the Frame of the Emic–Etic Discussion 324
Changes in Contexts and Proverbs 328
Conclusions 333

Mrinalini Atrey
13. Major Generic Forms of Dogri lok gathas 340

A Dynamic View of Genre 340
Dogri and the Jammu Region 343
Dogri lok gathas 344

Karak gathas [‘Sacred narrative songs’] 345
Bar gathas [‘Heroic gathas’] 347
Yogi gathas [‘Gathas of the Yogis’] 348
Pranya gathas [‘Love gathas’] 348
Chettri gathas or Dholru gathas and Bar saware (Secular Seasonal gathas) 349
Seasonal Ritual gathas (Gusten gathas) 350
Anjaliyas 350
Chijji 351



9

The Composition and Re-Composition of lok gathas 351
Karak gathas as Illustrative of the Traditional Structuring

of lok gathas 353
The lok gatha Genre Debate 356
Dogri lok gathas and Folklore Research 359

Vesna Trifunovi!
14. Manifestations of Humor in Serbian Folklore Material 365

The Example of šala
Defining šala 366
What Is Humour, Actually? 367
So, What about the Ordinary šala? 370
But How Does the šala Function? 374
Retelling of šale 376
Conclusion 80

V The Politics of Meaning-Making

Ray Cashman
15. Genre as Ideology-Shaping Form 387

Storytelling and Parading in Northern Ireland
Form and Ideology: The Twelfth Parade 389
Form and Ideology: Local Character Anecdotes 391
Genre, Ideology, and Pascal’s Wager 397

Pauliina Latvala
16. The Use of Narrative Genres within Oral History Texts 403

Past Representations of the Finnish Civil War (1918)
Early Classification of Collection Campaign Texts in Finland 405
In the 1980s and 1990s: Still on the Margins of Folklore Studies 406
Since the 2000s: A Literate Branch of Oral History 407
Case Study: Interpreting the Aftermath of the Civil War of 1918 410
Individual Approaches to the Political Past 418
Closing Remarks 420

Greg Dalziel
17. The Reputation of a Genre 426

Understanding the Changing Meaning of Rumor
Distinguishing Rumor 427
Early Rumor Research: Psychological Approach to the Study

of Rumor 429
World War II and the Study of Rumor 432
Sociological Approaches to Rumor 433
Rumors, Plausibility, and Credibility 435
Context and Rumor 436
Forging a New Approach to Rumor 439
Conclusion 441



10

Vesa Kyllönen
18. Textual Politics of the Interpretative Act 446

Generic Readings and the Metaphysical Detective Story
The Foundations of the Metaphysical Detective Story 448
The Quest for Genres 451
Reading as Guessing 455
The Quest and the Repetition 459
To Speak of the Reading... 462

Indices
Index of Persons 469
General Index 473



11

Preface

Genre” is a fundamental concept for many disciplines today, and has
perhaps been nowhere so intensively discussed and analyzed as in

the discipline of folklore studies. The handling of this key concept and
attitudes toward it have been carried in different and sometimes inconsistent
directions by the winds of time for more than two thousand years. Debate
over its definition and use was ablaze from the 1960s into the 1980s; it formed
a beacon that was difficult to ignore and was so hot that many thought it best
to keep a distance from it. The heat of those discussions tempered critical
views and perspectives on the concept, and it has gradually moved into the
background of discourse as the flames of controversy died down.The embers
continue to glow, yet rather than being abandoned, genremaintains a central
position in many fields – implicitly if not explicitly. Questions of genre now
flare up occasionally in individual works which disturb the coals of these
earlier arguments, yet academic discussion has rather left it behind in the
wake of insights, strategies and approaches that have made tremendous
progress in other aspects of these fields across the last several decades. With
the coming of a new century, multidisciplinary influences have offered new
insights into “genre” as a concept and challenged earlier definitions. “Genre”
is such a core concept especially to research on traditions, and so implicit
in the ways that we, as researchers, think about those traditions, that it has
become necessary to return to this fundamental term and concept in order to
reassess it.This is vital within folklore studies, but also across the diverse and
intersecting disciplines to which “genre” is central. It is necessary to consider
the values and drawbacks of “genre” as a term and concept, as well as the
impacts which this has on research, on research history and how these sorts
of conditioning can be overcome. A multidisciplinary discussion on genre
has become crucial – a necessity that has given rise to the present volume.

Genre – Text – Interpretation: Multidisciplinary Perspectives on Folklore
and Beyond is the fruit of several years of labour.The concept for the volume
arose from a discussion between Kaarina Koski and Frog in the wake of
the seminar “Laji nykytutkimuksessa” [‘Genre in Current Research’]. The
seminar was organized in 2010 in Helsinki, Finland, by the Department of
Folklore Studies of the University of Helsinki. Kaarina Koski had been the
driving force behind this event, which had been motivated by the fact that

“
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a number of Finnish scholars had been wrestling quite aggressively with the
concept of genre and how to theorize it in their research on an individual
basis: the seminar aimed to bring their approaches into discussion. Rather
than being oriented towards producing a publication, this event aimed to
bring forward the topic of genre in a variety of research, much of which
was ongoing, for the mutual benefit of participants. The result was a boom
of excited discussion that resonated long after the event. Not only did
this unveil the amount of work being done on the concept but also its
diversity. In addition to advancing the concept on the platform of debates
and perspectives within the discipline of folklore studies, researchers were
developing and reinforcing their perspectives by combining these with
perspectives and theoretical work done in a variety of other disciplines.
There was clearly a general need to reevaluate the concept of genre in a more
comprehensive and multidisciplinary way.

Theideaonwhichthepresentvolumeisbasedisbothtoofferreevaluations
of the concept of genre and also to offer a new platform for considering the
diversity of perspectives associated with it as well as to discuss and illustrate
their aspects and potential. Owing to the wide relevance to scholars globally,
the publication was planned to be in English rather than in Finnish. The
inter-connectedness of theorizing genre in folklore studies with theories and
perspectives being developed in other disciplines also led the volume to be
planned as multidisciplinary itself. Koski and Frog notified the participants
of the 2010 seminar about this plan and invited them to contribute, but they
also circulated a call for papers which invited scholars from various fields
of research to offer their insights on genre. As a result, the book you have
before you contains contributions primarily connected with folklore studies,
but also contributions from the perspectives of linguistic anthropology,
literature studies, philology, sociology, and so forth, as well as representing
a variety of national scholarships from around the world. The process of the
volume’s development has been extended and the amount of work involved
led to inviting Ulla Savolainen to join the editorial team in 2013. Individual
articles have in many cases evolved significantly as part of that process.
One or more of the editors has worked extensively with each contributor
to both strengthen the individual articles and also to help ensure that the
volume as a whole will be approachable for a multidisciplinary audience.
The editors also organized blind peer-review by two reviewers for each
contribution individually and the Finnish Literature Society subsequently
organized blind peer-review by two reviewers of the whole volume. As
articles developed, the editors also arranged for them to be seen by different
contributors on a case by case basis followed later by the circulation of
a version of the full manuscript, which has enabled the diverse articles found
here to enter more directly into dialogue with one another through cross-
referencing. The result is gratifying, and we hope that the perspectives of
this volume will generate new discussions in the future.

The articles collected here offer theoretical views on different genre
systems and on genre as a concept. They vary in their emphasis on theory,
terminology and empirical data as they discuss several concerns related
to the concept of genre. As a consequence, the views they offer are very
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complementary as they address themes recurrent in this volume. These
themes include questions of how a “genre” should be defined, and how
different definitions hold to different kinds of texts, to different kinds
of communications and representations, or to different contents of those
communications and representations. Such themes also include how
relationships between genres should be approached, to what degree it is
possible to define a genre system, and how relationships between genres
impact or construct understandings of texts in analysis and for those who
use them. Most central, however, is how genre as an approach and research
tool can contribute to – and have consequences for – the study of oral and
written texts today.

Among the many points that come forward through the present volume
is one that is not found in any single article but revealed through the
collection as a whole. This is that the embers of the heated discussion and
debates surrounding genre are far from cold. The Promethean fire of this
topic has not been extinguished but rather carried in hundreds of directions,
scattered among individual scholars who have wrestled with its flames in
dozens of contexts. Each of the contributions to this collection can be taken
individually on its own merits, but the true strength of the present volume
is in bringing together this rich diversity of insights and perspectives that
collectively underscore the fundamental significance of genre as a concept
and tool while simultaneously unveiling that the debates are far from
finished.

2nd February 2016
Frog, Kaarina Koski and Ulla Savolainen
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This book presents current discussions on the concept of genre. It
introduces innovative, multidisciplinary approaches to contemporary
and historical genres, their roles in cultural discourse, how they change,
and their relations to each other.
The reader is guided into the discussion surrounding this key

concept and its history through a general introduction, followed by
eighteen chapters that represent a variety of discursive practices as well
as analytic methods from several scholarly traditions.
This volume will have wide appeal to several academic audiences

within the humanities, both in Finland and abroad, and will especially
be of interest to scholars of folklore, language and cultural expression.


